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blends his physical stature and deep voice resembling Lewis’s with 
an approachable intimacy (enhanced by the use of voiceovers from 

Ackland’s Lewis, Baker continues, “is troubled by the complexity 
of his love for Joy; however, it never seems to threaten him with 
an emotional paralysis, as it does for Hopkins, who often appears 
distraught that his academic grasp of love and friendship has left 
him ill-equipped to cope with the real thing. Each 

and Bloom presenting contrasting yet realistic versions of personal 
resilience in the face of 
understanding of Lewis, Joy, and their 

Critical Readings: Part One

Brandon Schneeberger looks at Lewis’s late book The Discarded 
Image, in which “Lewis makes a case for what he calls the ‘medieval 

every aspect of 
“Lewis argues that the 
medieval artist and that there is a direct correlation between how 
one views the universe and how one makes art. In The Discarded 
Image order of the 
medieval universe and the medieval human before showing how 
the 

valuable insight not only for those who study medieval literature but 
also for contemporary artists (whether novelists, poets, or painters) 
because it explains some of Lewis’s fundamental ideas about what 
art should accomplish and the proper relationship of the artist to his 

the same issues and themes dealt with by Steven D. Ealy in the 

An Experiment in Criticism, but she also discusses another work 
titled The Personal Heresy
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identify communication behaviors that exemplify the enactment of 

of communication behaviors illustrate broad-based communication 

a common framework for talking about human values in a variety of 

for such a taxonomy to exist than to be challenged, discussed, revised, 

suggests that “Principles are not conclusions but starting points, 
principia
eight Natural Laws, can be a useful springboard for conversations 
about what constitutes the good, the beautiful, and the true in ethical 
human communication.
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(Downing, Planets in Peril 124). For instance, in a letter to his friend 
Arthur Greeves he composed 
one has set aside the rubbish that H. G. Wells always puts in, there 
remains a great deal of original, thoughtful, and suggestive work in 

They Stand Together 49).
Lewis continued reading science 

as his scholarly interests focused on medieval and Renaissance 
literature. He discovered David Lindsay’s A Voyage to Arcturus 
(1920) in 1935 and remained fascinated with the novel even as in 
certain ways he was appalled by it. He praised Lindsay both in his 

2 In the 
latter, speaking of A Voyage to Arcturus
it’s nonsense, the style is appalling, and yet the ghastly vision comes 

The First Men in the Moon (1901), 

planets’ are 
really good for in 
just into space but into another dimension (12).

Lewis’s reading of science 
authors like Wells or Lindsay; he also read American science 
magazines, which began to dominate the science 

wrote, stemmed from a trait shared with novels such as Wells’s The 
War of the Worlds (1898): in most cases they were unable to keep 
the story going without endangering their characters, and thus in 
“the hurry and scurry . . . the 
Lewis demonstrated a more positive attitude toward one American 
magazine eight years later, in a 1955 talk he gave to the Cambridge 

3 He said The Magazine of Fantasy and Science Fiction 
(founded 1949) was the best of the American science 
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dogs;

Your goddess History (whom your fathers called the strumpet 
Fortune). (41–43)

As before, Lewis himself now sounds like the characters he 
describes. Although his words run the risk of sounding somewhat 
overblown, Lewis himself willingly risked his own life on the front 
lines in 
during 

and ideals others willingly die to defend.

“Evolutionary Hymn”

Collected Poems Darwinian idea 
that the only way to evaluate a species’ achievements involves mere 

end-stopped lines and its verbs’ strongly accented opening syllables, 
outlines the poem’s basic argument:

Lead us, Evolution, lead us

Chop us, change us, prod us, weed us.
 For stagnation is despair:
Groping, guessing, yet progressing,
 Lead us nobody knows where. (1–6)

among Christians, but the upward motion Lewis mocks has no clear 


