About This Volume
Rebecca Martin
As Howard Haycraft sensibly points out in Murder for Pleasure
 KLVVHPLQDOKLVWRU\RIGHWHFWLYH¿FWLRQVWRULHVWKDWDUHOLWHUDOO\
³GHWHFWLYH´¿FWLRQRQO\FDPHLQWREHLQJZKHQSURIHVVLRQDOGHWHFWLYHV
arrived on the scene in the nineteenth century. As the present volume
LOOXVWUDWHVWKHUHDUHDQXPEHURIZD\VLQZKLFKWKLVQDUURZGH¿QLWLRQ
is misleading and overly restrictive for any exploration of the deep history of crime writing. Indeed, this broad genre has played a role in the
social construction of values, attracted the attention of readers over
centuries, and had a strong, shaping impact on media such as television,
¿OPDQGWKHLQWHUQHWLQRXURZQWLPH:K\VKRXOGZHQRWSRLQWWRWKH
¿IWKFHQWXU\%&(SOD\Oedipus Rex as a distant precursor to William
Hjortsberg’s 1978 novel Falling Angel? Such connections would seem
to enrich both our understanding and enjoyment of literature and our
insights into the cultural inheritance of the west, as well as the place of
crime writing in a global context. It is hardly the case that the reputaWLRQRI6RSKRFOHVZRXOGEHEHVPLUFKHGE\WKHDVVRFLDWLRQ7KHUHLVD
far longer tradition of writing about crime—including Daniel’s role
as investigator and arbiter in the biblical court tale of Susannah and
the Elders (second century BCE), Chinese court case stories from the
sixteenth century, Shakespeare’s early seventeenth-century account
of Macbeth’s bloody crimes and the murderer’s undoing—which we
can unapologetically read, study, and appreciate, and in which an investigative character carries the societal values and unusual degree of
LQVLJKWWKDWZHH[SHFWLQDGHWHFWLYH7KLVGHWHFWLYH¿JXUHPD\EHD
SURIHVVLRQDO WKDWLVDSULYDWHLQYHVWLJDWRUDSROLFHRI¿FHURUDQRWKHU
representative of law enforcement, such as a medical examiner, attorney, or judge) or may be an amateur who undertakes an investigation
out of curiosity or some more compelling motivation. “Crime writing,”
WKHQLVDEURDGHUFDWHJRU\WKDQGHWHFWLYH¿FWLRQEXWWKHIRFXVRIWKLV
YROXPHLVQRWRQWKHFDUHIXOGHOLQHDWLRQRIZKLFKZRUNV¿WLQWRRUDUH
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to be cast out of particular categories. We have chosen, rather, to be
LQFOXVLYHDVDZD\WRH[DPLQHWKHULFKQHVVRIWKH¿HOGRIFULPHZULWLQJ
and the many ways in which crime, its depiction, and its investigation
FURVVQDUUDWLYHQDWLRQDODQGRWKHUERXQGDULHV7KLVLQFOXVLYLW\UHVXOWV
in a diversity of perspectives—in terms of culture, as well as the significance of point of view (whose story is it, after all?) in telling the tale of
a crime—that may offer support to our own closely held ideas of good
and evil or make us reexamine our assumptions about community, individual rights, and even the structure and purpose of the law itself.
In addition to being inclusive, this collection is integrative. Rather
than providing what have now become conventional chapters on genGHUUDFHDQGFODVVDVUHÀHFWHGLQFULPHZULWLQJWKRVHVXEMHFWVDUHLQtegrated, as appropriate, in each of the essays or in ways that are silent.
7KHFKDSWHUVWKDWRSHQWKLVFROOHFWLRQDUHLQGLFDWLYHRIWKLVDSSURDFK
5XWK$QQH7KRPSVRQ¶VVXUYH\RIWKHFXOWXUDODQGKLVWRULFDOFRQWH[WLQ
ZKLFKGHWHFWLYH¿FWLRQDSSHDUHGDQGJUHZHPSKDVL]HVWKHUHODWLRQVKLS
between the rise of different kinds of crime writing and the class-based
GLIIHUHQFHV LQ OLWHUDF\ DQG WDVWH LQ LQGXVWULDOL]LQJ QLQHWHHQWKFHQWXU\
England and America. In her essay about the reception of detective
¿FWLRQ DW GLIIHUHQW SRLQWV LQ WKH QLQHWHHQWK DQG WZHQWLHWK FHQWXULHV
(OL]DEHWK )R[ZHOO JLYHV GXH SURPLQHQFH WR DXWKRUV$QQD .DWKDULQH
Green and Margery Allingham and carefully notes the unmistakable
VH[LVPLQWKHUHYLHZVWKDWJUHHWHGWKHLUZRUNVZRUNVQRZUHFRJQL]HG
as essential contributions to crime writing as we know it today. FoxZHOOSRLQWVRXWWKDWLWLVGLI¿FXOWWRMXGJHWKHHDUO\UHDFWLRQVWRWKHLU
ZRUNVZKHQVRPDQ\UHYLHZHUV¿OWHUHGWKHLUUHVSRQVHVWRWKHDXWKRUV
through their surprise or dismay at the authors’ sex. In this volume’s
³FULWLFDOOHQV´FKDSWHUZKLFKDQDO\]HVRQHZRUNRIGLVWLQFWLRQLQWKH
JHQUHZHRIIHU.HUVWLQ%HUJPDQ¶VWLPHO\DQGLQQRYDWLYHH[DPLQDWLRQ
of Stieg Larsson’s phenomenal The Girl with the Dragon Tattoo, the
story of a powerful woman who crosses boundaries of both genders
and genres. Norlisha F. Crawford’s chapter offers a comparative analyVLVRIWKUHHZULWHUVRIGHWHFWLYH¿FWLRQZKRVHZRUNVSURYLGHP\VWHU\
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and entertainment, as well as an opportunity to study the evolution of
ideas about race and race relations in twentieth-century America.
Several chapters of this volume examine practices of crime writing
in regions whose names—China, Japan, Latin America, Scandinavia—
would seem to safely delineate the topics. What we see, however, beJLQQLQJ ZLWK -HIIUH\ & .LQNOH\¶V FKDSWHU RQ &KLQHVH ZULWLQJ DERXW
crime is that nation-state boundaries are permeable to varying degrees,
with results that are plainly displayed in the crime writing they help
FRQVWUXFW .LQNOH\ HPSKDVL]HV ERWK WKH FRQWLQXLW\ DQG GLVFRQWLQXLW\
RI &KLQHVH FULPH ZULWLQJ ,Q RQH VHQVH WKH &RQIXFLDQLQÀHFWHG ODZ
of centuries past is alive and well in contemporary Chinese law enforcement’s insistence on criminal confession and on an idea of “social justice” synonymous with social stability, rather than attention to
individual rights. On the other hand, Chinese writing from the early
twentieth-century to the present day is an almost infallible barometer
of the political currents that have swept across the nation, affecting
self-expression and, especially, the expression of ideas associated with
WKH:HVW,QIDFWKRZGRHVRQHWDONDERXW³GHWHFWLYH¿FWLRQ´LQDVRFLHW\ WKDW IRU VSHFL¿F FXOWXUDO UHDVRQV KDV QR WHUP IRU LW"$PDQGD
6HDPDQLQKHUFKDSWHURQWKH¿FWLRQRI-DSDQDQG(DVW$VLDVHHVQRW
only much cross-cultural borrowing, including assimilation of Western
literary traditions, but also the growth of very distinctive cultures and
SUDFWLFHVLQ7DLZDQDQG.RUHD$V6HDPDQQRWHVWKHODWWHUKDYHERWK
had a complicated and fraught relationship with Japan, one in which
&KLQD LV DOVR LPSOLFDWHG 7KH SRSXODULW\ RI -DSDQHVH GHWHFWLYH QRYels in translation in China brings these two essays together in a way
that reveals an ongoing cultural exchange between two very different
FRXQWULHV7KHFULPHZULWLQJDQGGHWHFWLYH¿FWLRQFRPLQJIURP/DWLQ
America has seen an explosive growth since the 1980s and a similar
set of distinctions arising from the histories—of colonialism, of dictatorship, of oppression, and of racial and ethnic inequality—specific to each Latin American nation. As Natalia Jacovkis reports in her
chapter in this volume, “the conventions of the genre will serve its
About This Volume
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practitioners to critically map contemporary society and/or to question
RI¿FLDOKHJHPRQLFGLVFRXUVHVDERXWWKHQDWLRQDOSDVW´LQFOXGLQJWKH
question of whether “the whole system is corrupt and the state is the
ELJJHVWFULPLQDORIDOO´,Q6DUD.lUUKROP¶VFKDSWHURQ6FDQGLQDYLDQ
FULPHZULWLQJWKHSUREOHPLV¿UVWRQHRIGH¿QLQJZKDWLVPHDQWE\
³6FDQGLQDYLDQ´7KHUHDVRQVIRUWKDWDUHLQWKHPVHOYHVDEULHIHGXFDWLRQLQKLVWRU\FXOWXUHDQGFXOWXUDOLQÀXHQFHV,WLVVKHVD\VKDUGWR
GLVFXVVD³VSHFL¿FDOO\6FDQGLQDYLDQWUDGLWLRQ´ZKHQHDFKRIWKHQDtions involved has its own national identity and culture. In fact, two of
the nations—Iceland and Finland—are not, strictly speaking, “ScandiQDYLDQ´EXWWKH¿YHQRUWKHUQ(XURSHDQFRXQWULHVLQFOXGLQJ1RUZD\
Sweden, and Denmark, have in common a somewhat similar development as social welfare states in the post–World War II period. And
in a development that could hardly be more different from the crime
writing of China, Scandinavian writing, like that of Latin America, is
usually informed by social critique. In Scandinavia, it is the failed welfare state, society itself, from which criminal behavior springs, while
in Latin America, the writing shows that the rule of law is swept away
by political and social failure, whether the society is a dictatorship or a
neoliberal democracy.
Joseph Paul Moser’s chapter on connections between hard-boiled
OLWHUDWXUHDQG¿OPQRLUEULQJVDQHOHPHQWRIVRFLDOFULWLTXHWRH[SORUDWLRQRIGHWHFWLYH¿FWLRQDQGQRLU¿FWLRQLQWKHSHULRGRIWKHVWR
1950s and their cross-genre concern with pre– and post–World War
,, $PHULFDQ PDVFXOLQLW\ 7KH IDPLOLDULW\ RI WKH PRGHUQ UHDGHU DQG
YLHZHU ZLWK WKH WUDGLWLRQV RI ZULWLQJ DQG ¿OP FRYHUHG E\ WKH WHUPV
³KDUGERLOHG´DQG³QRLU´LVRIWHQPDGHXSRIDFRQIXVLRQRUFRQÀDWLRQ RI ZULWLQJ DQG YLVXDO LPDJHV 7KLV FKDSWHU WUDFHV WKH WKHPDWLF
FRQFHUQVDQGWHQVLRQVWKDWELQGOLWHUDWXUHDQG¿OPWRJHWKHUGXULQJWKLV
period so crucial to our contemporary understanding of the depiction
RIFULPHDQGFULPLQDOLW\LQWKHWZRPHGLD6XVDQ(OL]DEHWK6ZHHQH\¶V
chapter on “metaphysical” detection demonstrates that in the same peULRG GHWHFWLYH ¿FWLRQ²ERWK JROGHQ DJH DQG KDUGERLOHG²PDGH WKH
x
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conventions and artfulness of detection so familiar and unmistakable
that it opened up the genre to a self-consciousness in which crime writers could begin to give readers metanarratives on crime, detection, and
WKHLPSRVVLELOLW\RI¿QGLQJDQGNQRZLQJWKHWUXWKRUVRUWLQJWKURXJK
PXOWLSOH WUXWKV 'HWHFWLYH ¿FWLRQ LV DERXW NQRZLQJ DQG WKXV ULSH IRU
subversion in the postmodern era that acknowledges the impossibility of knowing. Different ways of knowing, or acknowledging that
knowing is not possible in the conventional Enlightenment sense, are
crucial in the practice of detection in the many novels that feature NaWLYH$PHULFDQGHWHFWLYHV$VZHVHHLQ5KRQGD+DUULV7D\ORU¶VFKDSWHU
RQ1DWLYH$PHULFDQGHWHFWLYH¿FWLRQGH¿QLWLRQVDQGERXQGDULHVFRPH
into play in this area as well. Any consideration of this subgenre of
GHWHFWLYH¿FWLRQPXVWEHJLQE\GH¿QLQJZKRLV1DWLYH$PHULFDQDQG
by addressing the question of non-Native Americans who write about
Native Americans from outside their lived experience.
*LYHQ WKH IRFXV RI WKLV FROOHFWLRQ RQ GHWHFWLYH ¿FWLRQ DQG FULPH
ZULWLQJDVDJOREDOLIQRWJOREDOL]HGSUDFWLFH0DOFDK(IIURQ¶VFRQcluding chapter, on the contemporary Anglophone publishing industry
and the publication of translated texts, is crucial to considering the future of crime writing and its audience. Effron succeeds in turning the
question away from the exhausted issue of American ethnocentrism,
to which the success of several translated authors including Henning
Mankell and Stieg Larsson has brought a pause, if not a close, to look
in detail at the more interesting question of what kinds of books do
VXFFHHGLQWUDQVODWLRQDQGZKDWFDQEHOHDUQHGIURPWKHLUVXFFHVV7KH
books that do succeed on the scale of Larsson’s Millennium trilogy
are likely both to offer the comfort of generic familiarity that attracts
UHDGHUVRIFULPH¿FWLRQDQGWRVHUYHDVWKHLPSHWXVWRJUHDWHUFUHDWLYLW\
particularly in the area of social critique, by Anglophone, and espeFLDOO\$PHULFDQDXWKRUV,QWKLVUHJDUGLWLVVLJQL¿FDQWWKDWIRXUIXOO
years after The Girl with the Dragon TattooEXUVWRQWKH86PDUNHW
DYROXPHLQ/DUVVRQ¶VWULORJ\UHPDLQHGLQWKHWRSWZHQW\¿YHWLWOHVRQ
the New York Times¶3DSHUEDFN7UDGH)LFWLRQOLVWDQGDFULPHERRNE\
About This Volume
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relative newcomer Jussi Adler-Olsen, The Keeper of Lost Causes, appeared in the twentieth position on that same list. The Keeper of Lost
Causes was originally published in Danish as Kvinden i buret and has
EHHQPHWZLWKJUHDWDFFODLPRQWKH86PDUNHW7KLVCritical Insights
volume looks both backward in time and forward to provide a rich context for understanding texts of the past and the works that will move
this consistently appealing genre into the future.
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The Metaphysical Detective Story
Susan Elizabeth Sweeney
7KH¿UVWdetective story, Edgar Allan Poe’s ³7KH0XUGHUVLQWKH5XH
Morgue” (1841), is “metaphysical”—that is, concerned with abstract
and philosophical thought—because it focuses not only on a brutal
crime but also on the mental processes entailed in solving it. Investigating this particular crime, moreover, leads to provocative questions
DERXWWKHQDWXUHRIODQJXDJH7KHVWRU\DOVRSURPSWVUHDGHUVWRSD\
attention to their own thinking as they read, especially because Poe’s
sleuth partly unravels the mystery by studying newspaper articles and
reference volumes. All detective stories are “metaphysical,” in fact, to
WKHH[WHQWWKDWWKH\HPSKDVL]H DQGPDNHUHDGHUVDZDUHRI WKHDFWVRI
WKLQNLQJUHDGLQJDQGDQDO\]LQJ
A true metaphysical detective story, however, is less concerned with
crimes, or even solutions, than with the very idea that mysteries can
EHVROYHG7\SLFDOO\WKHGHWHFWLYHGLVFRYHUVLQWKHHQGWKDWKLVH[SODnation for the crime was incomplete, random, misguided, or fatally
ÀDZHG²DQRXWFRPHWKDWOHGRQHFULWLF6WHIDQR7DQLWRFKRRVHThe
Doomed DetectiveDVKLVWLWOHIRUDERRNRQVXFK¿FWLRQ7KHHGLWRUV
of another volume, Detecting TextsGH¿QHWKHPHWDSK\VLFDOGHWHFWLYH
story as “a text that parodies or subverts traditional detective-story
conventions—such as narrative closure and the detective’s role as surrogate reader—with the intention, or at least the effect, of asking questions about mysteries of being and knowing which transcend the mere
machinations of the mystery plot” (Merivale and Sweeney 2).
7RHQFRXUDJHUHDGHUVWRFRQVLGHUVXFKTXHVWLRQVPHWDSK\VLFDOGHWHFWLYHVWRULHVDUHRIWHQVHOIUHÀH[LYH²WKDWLVWKH\UHIHUWRZULWLQJRU
reading the text within the text itself. Inevitably, this practice makes
readers uncomfortably aware of their struggles to decipher the mystery and comprehend the story. In some metaphysical detective stories,
the real detective or criminal or victim turns out to be the reader, in
the literary equivalent of those lithographs by artist M. C. Escher in
176
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ZKLFKRQHOHYHORIUHDOLW\WXUQVLQWRDQRWKHU7KLVLVZKDWKDSSHQVIRU
H[DPSOHLQ-XOLR&RUWi]DU¶VVKRUWVWRU\³&RQWLQXLGDGGHORVSDUTXHV´
(1963; “Continuity of Parks,” 1965), which describes a man in a green
YHOYHWDUPFKDLUUHDGLQJWKH¿QDOFKDSWHUVRIDGHWHFWLYHQRYHO,QWKDW
novel, a criminal steals through the grounds of a country estate, into
the house, up the stairs, and into a study—where his victim sits in a
green velvet armchair, reading a novel.
%HFDXVH WKH PHWDSK\VLFDO GHWHFWLYH VWRU\ HPSKDVL]HV UHDGLQJ
texts—especially detective stories, as in “Continuity of Parks”—in this
fashion, it seems appropriate to trace its development according to the
relationships among writers and books from the beginning of detective
¿FWLRQLWVHOI

The Plot Thickens: Nineteenth-Century Metaphysics
Indeed, many of these elements (especially the detective’s failure and
WKHVWRU\¶VVHOIUHÀH[LYLW\ DSSHDULQZKDWPLJKWEHFRQVLGHUHGWKH¿UVW
metaphysical detective story, ³7KH 0DQ RI WKH &URZG´   1RW
only did Poe write this tale, but, more surprisingly, he did so before
FRPSRVLQJ ³7KH 0XUGHUV LQ WKH 5XH 0RUJXH´ 7KH VWRU\ RSHQV E\
comparing crime solving to reading; according to Poe, however, the
human heart is a text that “does not permit itself to be read. . . . And
thus the essence of all crime is undivulged” (Poetry  7KHVFHQH
that follows this statement anticipates the beginnings of many later deWHFWLYH VWRULHV7KH LQYHVWLJDWLQJ SURWDJRQLVW²ZKR DOVR QDUUDWHV WKH
tale—sits in a coffee shop while idly deducing the occupation, status,
and character of passersby based on their appearance, just as Sherlock
+ROPHV PLJKW GR:KHQ KH JOLPSVHV D VLQLVWHU ROG PDQ ZKR GH¿HV
VXFKFDWHJRUL]DWLRQWKHQDUUDWRUEHJLQVWRIROORZVKLPEXWDIWHUDGD\
and a half, he has discovered nothing except that the old man seems
desperate to disappear into the crowd. Eventually, the narrator abandons his pursuit: Although the old man may indeed be “the type and
genius of deep crime. . . . It will be in vain to follow; for I shall learn no
PRUHRIKLPQRURIKLVGHHGV´  7KHVWRU\HQGVE\UHSHDWLQJRQFH
The Metaphysical Detective Story
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PRUHWKDWWKHKXPDQKHDUWLVDERRNWKDWFDQQRWEHUHDG³7KH0DQRI
WKH&URZG´PLJKWEHFRQVLGHUHGWKH¿UVWPHWDSK\VLFDOGHWHFWLYHVWRU\
then, because it not only compares crime solving to reading, but it also
describes its investigator as a failed reader. In a sense, all metaphysical detective stories are texts that do not allow themselves to be read
because they advocate and illustrate an interpretive methodology that
leads nowhere.
:KHQ3RHSXEOLVKHG³7KH0DQRIWKH&URZG´LQWKHHDUO\QLQHWHHQWK
century, other American writers, especially Nathaniel Hawthorne and
Herman Melville, were also composing allegorical crime stories that
questioned the nature of evil and the limits of knowledge. In HawWKRUQH¶V¿FWLRQLQSDUWLFXODUFKDUDFWHUVWU\XQVXFFHVVIXOO\WRSHQHWUDWH
the mysteries of the human heart. Hawthorne even compares such detection to reading a text whose meanings cannot be fully understood;
consider, for example, Chillingworth’s efforts to detect Dimmesdale’s
secret sin in Nathaniel Hawthorne’s The Scarlet Letter (1850). And
in England, not long afterwards, Robert Louis Stevenson wrote The
Strange Case of Dr Jekyll and Mr Hyde (1866), another crime narrative with disturbing implications about humanity’s hidden wickedness.
By that point, of course, Poe himself had already produced sevHUDO UHPDUNDEOH WDOHV LQFOXGLQJ QRW RQO\ ³7KH 0XUGHUV LQ WKH 5XH
0RUJXH´³7KH0\VWHU\RI0DULH5RJrW´ ± DQG³7KH3XUloined Letter” (1844), all featuring &$XJXVWH'XSLQEXWDOVR³7KH
*ROG%XJ´  7KHVHWDOHVHVWDEOLVKHGWKHGHWHFWLYHJHQUHDWWKH
VDPH WLPH WKDW WKH\ HPSKDVL]HG LWV VHOIUHÀH[LYH DVSHFWV DV ZKHQ
'XSLQ¿QGVDPLVVLQJWH[WLQ³7KH3XUORLQHG/HWWHU´RU/HJUDQGGHciphers invisible, encoded, enigmatic directions to buried treasure in
³7KH*ROG%XJ´%\WKHODWHQLQHWHHQWKFHQWXU\GHWHFWLYH¿FWLRQKDG
EHFRPH DQ LQÀXHQWLDO IRUP HVSHFLDOO\ DV DGDSWHG E\$UWKXU &RQDQ
Doyle in A Study in Scarlet (1887) and other works about Sherlock
Holmes. Although Doyle stresses dramatic action, vivid settings,
memorable characters, and crisp storytelling rather than metaphysics,
VRPHRIKLVWDOHVUDLVHLQWHUHVWLQJSKLORVRSKLFDOTXHVWLRQVDVLQ³7KH
178
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0DQZLWKWKH7ZLVWHG/LS´  DQGDOORIWKHPIRFXVRQ+ROPHV¶V
mental processes.

Modernist Formulas and Fabulations: 1890s to 1930s
$VGHWHFWLYH¿FWLRQJUHZPRUHDQGPRUHSRSXODUODUJHO\GXHWRWKHVXFcess of the Holmes stories, it also became increasingly repetitive. Readers delighted in tales featuring the same detective, even as writers tried
WR¿QGQHZJLPPLFNVE\GHYLVLQJHYHUPRUHEL]DUUHZD\VWRPXUGHU
someone or ever more distinctive traits for an investigating protagonist.
6XFKUHSHWLWLYHQHVVEHWUD\HGWKHJHQUH¶VDUWL¿FHDQGOD\WKHJURXQGZRUN
for later metaphysical detective stories that parodied its formulaic structure. A fundamental aspect of that formula, of course, was the sleuth’s
ability to solve any mystery, no matter how farfetched. It seems inevitable that authors would eventually conceive of a hero who, for one reason or another, fails to solve the crime. By the early twentieth century,
indeed, two writers had done just that in narratives mocking the genre’s
assumptions about the infallibility of rational logic.
7KH¿UVWZDV*.Chesterton, who came up with a new variation
on the amateur detective in Father Brown, a Roman Catholic priest. In
³7KH%OXH&URVV´  DQGVRPH¿IW\DGGLWLRQDOVWRULHVFROOHFWHG
in The Innocence of Father Brown and other volumes, Chesterton’s
hero uses his ability to understand the criminal mind—thanks to his
H[SHULHQFH LQ WKH FRQIHVVLRQDO²WR VROYH YDULRXV EL]DUUH FULPHV$V
-RUJH/XLV%RUJHVODWHUSRLQWHGRXWLQ³0RGHVRI*.&KHVWHUWRQ´
however, the crime in a Father Brown story always has two aspects:
an earthly riddle, which the detective ingeniously solves, and a divine
P\VWHU\ ZKLFK E\ LWV QDWXUH GH¿HV KXPDQ XQGHUVWDQGLQJ 7KH SORW
thus invites readers to contemplate more profound mysteries that cannot be explained away. Indeed, the term “metaphysical detective story”
ZDV¿UVWFRLQHGE\+RZDUG+D\FUDIWLQWRGHVFULEHWKLVDVSHFWRI
Chesterton’s tales.
7ZR\HDUVDIWHUWKHDUULYDORI)DWKHU%URZQE. C. Bentley published his novel Trent’s Last Case (1913), which he dedicated to
The Metaphysical Detective Story
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Additional Works on Crime and Detective Fiction

Long Fiction
Farewell, My Lovely by Raymond Chandler, 1940
In a Lonely Place by Dorothy B. Hughes, 1947
The Killer Inside MeE\-LP7KRPSVRQ
Les gommes by Alain Robbe-Grillet, 1953 (The Erasers, 1964)
The Talented Mr. Ripley by Patricia Highsmith, 1955
A Rage in Harlem by Chester Himes, 1957
Den skrattande polisen by Maj Sjöwall and Per Wahlöö, 1968 (The Laughing
Policeman, 1970)
The Continental Op by Dashiell Hammett, 1974
SkinwalkersE\7RQ\+LOOHUPDQ
Black Dahlia by James Ellroy, 1987
/$&RQ¿GHQWLDO by James Ellroy, 1990
Faceless Killers by Henning Mankell, 1991
Frøken Smillas fornemmelse for sne by Peter Høeg, 1992 (Smilla’s Sense
of Snow, 1993)
A Little Yellow Dog by Walter Mosley, 1996
Death of a Red Heroine by Qiu Xiaolong, 2000
Motherless Brooklyn by Jonathan Lethem, 2000
Yogisha X no Kenshin E\.HLJR+LJDVKLQR The Devotion of Suspect X, 2011)
Abril rojo by Santiago Roncagliolo, 2006 (Red April, 2009)
Calling Out for YouE\.DULQ)RVVXP
The Eye of Jade: A Mei Wang Mystery by Diane Wei Liang, 2008
21 ImmortalsE\5R]ODQ0RKG1RRU
Nonﬁction
Murder in Little Egypt by Darcy O’Brian, 1989
Midnight in Peking: How the Murder of a Young Englishwoman Haunted the Last
Days of Old China by Paul French, 2012
A Wilderness of Error: The Trials of Jeffrey Macdonald by Errol Morris, 2012
Short Fiction
The Complete Sherlock Holmes by Arthur Conan Doyle, 1960
New Orleans Noir edited by Julie Smith, 2007
LA Noire: The Collected Stories edited by Jonathan Santlofer, 2011
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Rebecca MartinFRPHVWRKHULQWHUHVWLQGHWHFWLYH¿FWLRQWKURXJKKHUHDUO\LQIDWXDWLRQ
with Nancy Drew and a more mature engagement with the eighteenth-century EngOLVKJRWKLFQRYHO6KHFRPSOHWHGGHJUHHVLQ(QJOLVKDWWKH8QLYHUVLW\RI2NODKRPD
%$ 8QLYHUVLW\RI,RZD 0$ DQG&LW\8QLYHUVLW\RI1HZ<RUN*UDGXDWH&HQWHU
(PhD), where she wrote a dissertation on the early gothic novel, employing insights
IURPPRGHUQ¿OPWKHRU\WRH[DPLQHWKHLQWHUDFWLRQRIVSHFWDFOHUHSHWLWLRQFORVXUH
and the reading experience. In her academic career, she has published articles on
Marcia Muller (creator of Sharon McCone, one of the earliest female private eyes)
DQGP\VWHU\QRYHOLVW9LFWRULD+ROWDVZHOODVQXPHURXVHVVD\VRQWKHJRWKLFQRYHO
DQG¿OPWKHRU\6KHLVDSURIHVVRURI(QJOLVKDW3DFH8QLYHUVLW\LQ1HZ<RUNZKHUH
VKHWHDFKHVOLWHUDWXUHRIFULPHDQGFULPLQDOLW\GHWHFWLYH¿FWLRQDQG¿OPVWXGLHVLQFOXGLQJ ¿OP KLVWRU\ DQG$PHULFDQ PHORGUDPD 6KH LV ZRUNLQJ RQ D SURMHFW RQ WKH
GHWHFWLYHQRYHOVDQG¿OPVRI$PHULFDQGLUHFWRU2VFDU0LFKHDX[DQGLVFXOWLYDWLQJDQ
interest in contemporary Chinese crime writing. She is very happy to have a career in
which she reads books and watches movies.
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